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KURATORSKE SPEKULUM — Autor M. NAI — Co nazev GONG MYSTERY IN NATIVE INDUSTRY znamena? ...

... Na pocatku je — GONG —; v tibetské tradici jde o razovou vinu posvatného kovu, ktera netfisti ticho,

CURATORIAL SPECULUM — Author M. NAI — What does the title GONG MYSTERY IN NATIVE INDUSTRY mean? ...

... In the beginning, there is — GONG —; in the Tibetan tradition, it represents a shockwave of sacred metal that does not shatter




ale otevira prostor. Seismicky pohyb zvuku v redlném Case aktivuje skryté vrstvy elementd,

z nichz je utkan svét. Zvuk nepatfi véerejsku ani zitiku; obnazuje pfitomnost a dava prlichod

silence, but opens up space. The seismic movement of sound in real time activates hidden layers of the elements from which the

world is woven. The sound belongs neither to yesterday nor tomorrow; it strips bare the present and opens the way




fecko-latinskému Mysterium v anglickém — MYSTERY —; tajemnému mystériu, které nelze analyticky

rozebirat, nybrz pouze prozit celou bytosti. Cesta k tomuto tajemstvi vede skrze anglické

o

for the Greco-Latin Mysterium in the English — MYSTERY —; a sacred mystery that cannot be analytically
dissected, but only experienced with one’s entire being. The path to this secret leads through the English



— IN NATIVE —, coZ znamena navrat k tomu, co je v ¢lovéku praplvodni, vrozené a dosud nezasazené nanosy mechanické

civilizace. Setkavame se s vlastni DIVOKOU A CISTOU pfirozenosti. Cely tento pohyb je pohanén slovem

— IN NATIVE —, meaning a return to what is primordial, innate and yet untouched by the layers of mechanical civilization

in human beings. We encounter our own WILD AND PURE nature. This entire movement is driven by the word




— INDUSTRY —, jeZ se v tomto kontextu odkazuje ke svému latinskému ko¥eni Industria, k neutuchajicimu vnitfnimu

ohni, Gsili vedoucimu k ritualni kazni mysli a k vrouci tvorFivé sile, ktera dava vécem tvar. / Tento vicejazylny

™
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— INDUSTRY —, which in this context refers to its Latin root Industria, an unyielding inner fire, an effort leading

to the ritual discipline of the mind, and a fervent creative force that gives shape to things. / This multilingual




a multikulturni KOD OZIVA v mandale absolutniho tviiréiho dialogu MEZI AKTERY MYSTERIA.

— Gongisté NOE-KOHL — Miroslav Noe a Petr Kohl komponuji hudbu vZdy v realném Case, proto nevytvareji

and multicultural CODE COMES ALIVE in the mandala of absolute creative dialogue BETWEEN THE PARTICIPANTS OF THE MYSTERY.

— Gong players NOE-KOHL — Miroslav Noe & Petr Kohl always compose music in real time, which is why they do not create definitive




definitivni skladby. Jejich doménou jsou pohnutky v intuitivni ritualni hudbé, ktera vyvéra z mentalniho ticha

se smyslem pro miru emocionalni energie v o¢ekavani dramatu neurcitosti. Skrze rezonanci masivnich gongl

compositions. Their domain consists of impulses in intuitive ritual music that springs from mental silence, with a sense of

proportion for emotional energy in anticipation of the drama of uncertainty. Through the resonance of massive gongs,




se zvuk stava jejich fyzickou pfitomnosti, funguje jako architektura prostoru, ktera se neustale proménuje.

— Fotograf KEVIN V. TON — na toto zvukové vinéni nereaguje z dalky, ale stava se jeho integralni soucasti.

sound becomes their physical presence, functioning as an ever-shifting architecture of space.

— Photographer KEVIN V. TON — does not react to this sound vibration from a distance, but becomes an integral part of it.




Vzdava se monochromatické strohosti a voli elementarni barevhou fotografii. Barva v jeho podani neni

estetickou dekoraci, ale je pfimym zhmotnénim Zivl(. Zhavy nach ohné v ledu, hutnost ryzi zemé ve skale,

He abandons monochromatic austerity and chooses elementary color photography instead. Color in his presentation is not an

aesthetic decoration, but a direct materialization of the elements. The glowing crimson of fire in ice, the density of pure earth




hlubina v plose hladiny tichého zrcadleni vody a nepolapitelnost vSudyptfitomného

pohybu vétru se otiskuji do obrazu s nekompromisni intenzitou pronikavé jasnosti.

in arock, the depth in the surface of the quiet reflection of water, and the elusiveness of the omnipresent

movement of wind imprint themselves into the image with the uncompromising intensity of piercing clarity.




Vysledkem je CISTY SYNESTETICKY PROZITEK, v ném¥ padaji hranice mezi jednotlivymi smysly.
Clovék dostava moznost VIDET ZVUK v jeho plné barevnosti a SLYSET BARVU v jeji vnitini vibraci.

The result is APURE SYNESTHETIC EXPERIENCE where boundaries between individual senses dissolve.
One is given the opportunity to SEE SOUND in its full color and to HEAR COLOR in its inner vibration.




Gong Mystery in Native Industry je ritualni oistou od prachu viednosti.

Je to transformace vnimani a radikalni navrat do praptivodniho ohné nasi vrozené tvotivosti.

Gong Mystery in Native Industry is a ritual purification from the dust of everyday life.

Itis a transformation of perception and a radical return to the primordial fire of our innate creativity.




... A proC je anglické — EVENING — na obalce? ... Pfenasi Zivou nahravku v Case;

ze soumraku na Zbotenaku do €erni vinylu, v jehoZ zvuku ob&as zazni tamni vecerni ptaci zpév.

... And why is the English — EVENING — on the cover? ... It transports the live recording through time;

from the twilight at ZboFenak into the blackness of the vinyl, in whose sound the local birdsong occasionally breaks through.




AOUM NA MA MRITA JU DRANG RAT NA AMRI TADUM DU

HISTORICKA | SOUCASNA PROVAZANOST AUDIO-
VIZUALNIHO PROJEKTU GONG MYSTERY IN NATIVE
INDUSTRY S PRASTAROU MANTROU PUVODU LECENI

VENOVANI

Mantru pavodu lé¢eni - AOUM NA MA MRITA JUDRANG RAT
NA A MRI TA DUM DU - mi predal muj p¥itel Tempa Dukte
Lama 23. ervha 2024 v Praze. J4 mu na oplatku vénoval
starou dirigentskou taktovku a svou knihu Zrcadlo Zivého
Casu, ve které se o ném zminuji v souvislosti s jeho kaligra-
fiemi, aniZ bychom se v dobé& psani (2012) znali. Taktovku
jsem v roce 1979 pouZival jako pali¢ku na struny preparo-
vané kytary v legendarnich Kilhets, roku 1989 s ni dirigo-
val svou skladbu Album 7 v Kromé&Fizi a v poslednich letech
ji pouZival pFi hfe na gongy. Tempa Lamovi jsem Fekl, Ze ji
muze kdykoli pouzit, kdyZ bude chtit rozeznit n&jaké misto
ve vesmiru. ldea se mu libila a slibil, Ze taktovku umisti na
olta¥ bonistického centra Olmo Ling v Pittsburghu, které
v roce 2000 zaloZil.

Tempa Dukte Lama je autorem mnoha knih, basnik a vizual-
ni umélec. Vzdélani ziskal v exilovém klastefe Menri v In-
dii pod osobnim vedenim Jeho Svatosti 33. Menri Trizina.
Je zakladatelem organizace Bén Cultural Society of Humla
a spoluzakladatelem fondu Humla Fund, které pomahaji
chranit kulturu bénu a zajistovat lékafskou péci i vzdélani
v jeho rodném odlehlém regionu Humla v Nepalu.

Kofeny mantry sahaji mozna az do hloubi 18 tisic let. Jeji
bilingvni podoba v sobé nese nabal sanskrtu z 8. stoleti

n. ., kdy bylo kralovstvi Zang Zung (pokryvalo témé&¥ ce-

lou Tibetskou nahorni ploSinu a zasahovalo hluboko do

St¥edni a Jizni Asie) definitivhé pohlceno Tibetskou Fisi za
vlady krale Trisong Decena. Teprve tomu se podatilo zlo-
mit odpor mistnich obyvatel zdkazem pdvodni duchovni
(animistické) kultury bonu, kterou nahradil buddhismem
a odpurce vyvrazdil. Jen diky odvaze osvicenych knéZzi,
jako byli nap¥iklad Drenpa Namkha a Na&en Lidu Tagring,
kteFi poschovavali posvatné texty do jeskyni formou term
(skrytych pokladd), se dédictvi bénu zachovalo. Oficialni-
ho uznanijako rovnocenné duchovni tradice Tibetu se bonu
dostalo az za sou¢asného dalajlamy - po dlouhych dvanacti
stech letech vyhnanstvi a preZivani v ilegalité.

Mantru poprvé prednesl a svému synovi Cebu Triemu pre-
dal ténpa Senrab Miwo. Pavodni verze v davném Zang-
Zungském jazyce mohla obsahovat pouze jadro péti slabik
- A, JU, DRANG, DUM, DU. Sanskrtska slova (om, namah/
namo, amrita, ratna) mantfe novy vyznam nepfidavaji,
svym zplsobem plivodni vyrazy jen prekladaji.

Struktura mantry se déli do t¥i klicovych casti:

Psychologicky zaklad tvo¥i A. Pismeno A je symbolem pro
nedualni védomi a p¥irozenost mysli (rigpa), oznatovanou
jako sad-rdo (sad - bdély, &isty; rdo - podstata). Vyjadtuje
jednotu prazdnoty (kadag) a tvotivé jasnosti (lhungdrub).
Je to ptirozeny stav bez Gsili, ktery je v nas pfitomen od-
jakZiva.

Regeneraini projev nese JU DRANG. JU znamena tyrkys
(symbol vitalni sily a ochrany), DRANG znat&i hrud, srdce
¢i palac. V duchovnim kontextu vyjadfuji posvatny nektar
(amrita), ktery uvadi elementy do rovnovahy a transfor-
muje jedy v moudrost. Sila ,tyrkysového proudu® dokaze
¢lovéku vratit jeho ztracenou energii duse (la), o kterou
lidé ptichazeji vlivem 3okd, traumat &i téZzkého stresu.
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A JUDRANG DUM DU

Tyrkysové svétlo mantry ptitdhne uniklou Zivotni silu zpét
a usadi ji v srde¢nim centru.

Integraéni sjednoceni potvrzuje DUM DU. Slabika DUM
predstavuje chranény prostor mandaly, kde se koncentru-
je transformaini sila ménici obyejné latky v posvatny lék
(mendrup). Slovo DU znamena shromazdit a vtahnout do
stfedu; svolava rozptylené |é&civé sily vesmiru a pevné je
uzamyka v srdci.

Vzdélanost Zang Zungu se po cela tisicileti predavala vyhrad-
né Gstné. K zapisu v tibettiné dochazelo od 7. stoleti, prvni
texty v jeskynich jsou z 8. az 9. stoleti. K systematickému
zapisu bonistickych textlh do specifického ZangZungského
pisma marCen dochazelo retroaktivné a k finalni kodifikaci
celého kanonu doslo aZ mezi 11. a 17. stoletim.

K zapisu mantry na modlitebni vlajky jsme po vzoru Tempa
Lamy pouzili tibetstinu. Cela mantra levotocivé obiha po
obvodu a zkracena verze je usazena v jejich stfedu. Tyto
trojbarevné vlajky, zachycené na fotografiich, jsme nechali
vytisknout u mého kamarada Honzy Cinéery v jeho praz-
ském studiu a z mantry 3lehajici zlaté plameny jsme dotisk-
li ru¢né v textilni diln& barokniho zamku vazené pani Evy
Svobodové v Mezimésti. Zvuk mantry jsme nechali zaznit
i na jednom misté druhé strany vinylu.

Tento audiovizualni projekt - vinyl a fotografie - vénujeme
Tempa Dukte Lamovi a pohnuté historii bonistické kul-
tury. Mantra plvodu |é€eni je z jeho knihy Origin of the
Medicine Buddha, kterou vydalo nakladatelstvi Olmo Ling
Publications.
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THE HISTORICAL AND CONTEMPORARY INTERCON-
NECTEDNESS OF THE AUDIOVISUAL PROJECT GONG
MYSTERY IN NATIVE INDUSTRY WITH THE ANCIENT
MANTRA OF THE ORIGIN OF HEALING

DEDICATION

The Mantra of the Origin of Healing - AOUM NA MA MRI TA
JUDRANG RAT NA A MRI TADUM DU - was transmitted to
me by my friend Tempa Dukte Lama on June 23, 2024, in
Prague. In return, | presented him with an old conductor’s
baton and a copy of my book The Mirror of Living Time, in
which | mention him in connection with his calligraphies,

despite us not knowing each other at the time of writing
(2012). I had previously used this baton in 1979 as a mallet
for the strings of a prepared guitar in the legendary Kilhets,
conducted my composition Album 7 with it in Kromé&¥iz in
1989, and used itin recent years to play gongs. | told Tempa
Lama that he could use it at any time to make any place in
the universe resound. He loved the idea and promised to
place the baton on the altar of the Olmo Ling Bon Center in

Pittsburgh, which he founded in 2000.

Tempa Dukte Lama is the author of numerous books, a poet,
and a visual artist. He was educated at the Menri Monas-
tery in exile in India under the personal guidance of His

Holiness the 33rd Menri Trizin. He is the founder of the Bon
Cultural Society of Humla and co-founder of the Humla
Fund, both of which help preserve Bon culture and provide
medical care and education in his remote birthplace of the
Humla region in Nepal.

The roots of the mantra may extend as deep as 18,000 years
into the past. Its bilingual form carries a layered accu-
mulation of Sanskrit from the 8th century CE, when the
kingdom of Zhang Zhung (which covered nearly the en-
tire Tibetan Plateau and reached deep into Central and
South Asia) was definitively absorbed by the Tibetan Em-
pire during the reign of King Trisong Detsen. It was he who




finally managed to break the resistance of the local popu-
lation by banning the indigenous spiritual (animistic) Bon
culture, replacing it with Buddhism and massacring those
who opposed him. The heritage of Bon was preserved
only thanks to the courage of enlightened priests, such as
Drenpa Namkha and Nyachen Lishu Tagring, who hid the
sacred texts in caves as termas (hidden treasures). Bén
received official recognition as an equal spiritual tradition
of Tibet only under the current Dalai Lama - coming only
after twelve long hundreds of years of exile and survival in
illegality.

The mantra was first recited and transmitted to his son,
Chebu Trishe, by Tonpa Shenrab Miwoche. The original
version in the ancient Zhang Zhung language might have
contained only the five-syllable core - A, JU, DRANG, DUM,
DU. The Sanskrit words (om, namah/namo, amrita, rat-
na) do not add new meaning to the mantra; in a way, they
merely translate the original expressions.

The structure of the mantrais divided into three key parts:

The psychological foundation is formed by A. The letter A is
a symbol for non-dual awareness and the nature of mind
(rigpa), referred to as sad-rdo (sad - awake, pure; rdo -

- essence). It expresses the unity of emptiness (kadag) and
creative clarity (lhungdrub). It is an effortless, natural state
that has always been present within us.

The regenerative expression is carried by JU DRANG. JU

means turquoise (a symbol of vital force and protection),
while DRANG signifies the chest, heart, or palace. In
a spiritual context, they express the sacred nectar (amri-
ta) that balances the elements and transforms poisons into
wisdom. The power of the “turquoise current” can restore
a person‘s lost soul energy (la), which people lose due to
shocks, trauma, or severe stress. The turquoise light of the
mantra draws the escaped life force back and settles it in
the heart center.

The integrative unification is confirmed by DUM DU. The syl-

lable DUM represents the protected space of the mandala,
where the transformative power that turns ordinary sub-
stances into sacred medicine (mendrup) is concentrated.
The word DU means to gather and draw into the center; it
summons the scattered healing forces of the universe and
firmly locks them within the heart.

For millennia, the knowledge of Zhang Zhung was transmit-

ted exclusively through oral tradition. Recording in Tibetan
script began in the 7th century, and the earliest texts found

in caves date back to the 8th and gth centuries. The sys-
tematic transcription of Bon texts into the unique Zhang
Zhung script, Marchen, occurred retroactively, and the
final codification of the entire canon took place between
the 11th and 17th centuries.

Following Tempa Lama’s example, we used Tibetan script

to print the mantra onto prayer flags. The entire mantra
counter-rotates along the perimeter, with a shortened
version nestled in the center. These three-color flags,
captured in the photographs, were printed by my friend
Honza Cincera at his Prague studio, and we overprinted
the golden flames bursting from the mantra by hand in the
textile workshop at the baroque chateau of the esteemed
lady Eva Svobodova in Mezimésti. We also let the sound of
the mantra resound at one point on the second side of the
vinyl.

We dedicate this audio-visual project - the vinyl and the pho-

tographs - to Tempa Dukte Lama and the poignant history
of Bén culture. The Mantra of the Origin of Healing is taken
from his book Origin of the Medicine Buddha, published by
Olmo Ling Publications.
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The audiovisual work EVENING / Gong Mystery in Native Industry, limited edition of 110 copies,
is a loose continuation of the conceptual score ALBUM (1974) by Miroslav Noe,
and was realized in Teplice nad Metuji/ Zdofiov, KopeZek (Zbotenak), 2026

Seven one-meter gongs, voices, six flags with a mantra
Performers © NOE-KOHL / Miroslav Noe & Petr Kohl

Photography © Kevin V. Ton, June 8-9, 2026
Cover and graphic desigh © Miroslav Noe & Kevin V. Ton

Recorded by © Jaroslav Kofan, morning and evening, June 26, 2026

Sound design of the raw live performance and music direction by Miroslav Noe

www.kevin-v-ton.com

Production coordination Karolina Karlikova Kalandrova

Vinyl mastering and cutting Pavel Karlik, SONO Vinyl Mastering
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